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A BORDEAUX

Mpoekm OMA - Pem Koaxaac, uHmepuop PaulinPaulinPaulin, mekcm LiBemana LLlunkoBa, cHumku Hans Werlemann, Marco Cappelletti

B Hauaaomo Ha 90-me 2oguHu YKan-PpaHcoa AboMoaH - udgamea u BugHa puaypa 8 kyamyprus >kuBom Ha Bopgo, *kuBee cbc cemedcmBomo
cu B cmapa u MHozo0 kpacuBa kvuwa 8 ucmopuyeckus ueHmbp Ha 2paga. Koezamo egBa okuBaBa 8 mexkka aBmomobuaHa kamacmpoda u
ocmaBa npukoBaH kom uHBaaugHa koauuka, mecHume yauuku Ha cpegHoBekoBHus epag u cmapuHHUAM My goM ce npeBpouwam 6 3amBop 3a
Heeo. MNpe3 1994 cemetcmBomo kynyBa eguH xbAm B8 okonHocmume Ha Bopgo u ce obpbula koM Beue uzBecmHust xonaHgcku apxumekm Pem
Koaxaac ¢ moaba ga npoekmupa gom, kbgemo cobecmBeHukom we Moxke ce gBuxku cBobogHo. A mou kasBa Ha apxumekma: ,06pamHo Ha

moBa, koemo Moke bu ouakBame, a3 He uckam onpocmeHa kowa. Vickam ga e crokHa, 3auomo ma we onpegeas MoA cBam.”

Pem Konxaac pasbupa 3agaHuemo noBeue om gobpe. Mpoekmovm,
koumo cv3gaBa 3a HeobuualHus cu kaueHm, u go gHec ocmaBa egHa
om Hau-embaemamuuHume kbwu Ha Bcuuku BpemeHa. Bmecmo ga
npegnoku egHoemarkHa nocmpouka, 3a ga yarecHu gBukeHuemo Ha
uHBanugHama koauuka, mou npoekmupa ekcmpemHa mpuemaxkHa
cmpykmypa, Hewo kamo mpu kbwu egHa Hag gpyaa. Hau-goaHomo
HUBo, yacmuuHo BkonaHo B xbAma, Bogu kbm ozpageHa ,anoHcka“
2paguHa. Tyk npomuya no-uHmumHusm >kuBom Ha pamuausma —
2omBeHe, xpaHeHe, 2negaHe Ha meneBusus. Bmopomo HuBo e Ha
paBHuwemo Ha mepeHa u e ususno ocmbkaeHo. To npegcmaBasBa
02pomMHa mepaca - gHeBHa, kosmo om egHama cu cmpaHa npeauBa



B AuBagama Ha gBopa u omkpuBa BeaukonenHa 2aegka kbm ——

" pao. Toem 0w w0 Al a'
cnpsamo Bmopomo, cakaw Bucu BbB Bv3gyxa, noggbpkaHo e i ‘-,l.-___
camo om gebeaa konoHa om noAupaH Memaa, kosmo Ha

e A E
Bcuukomo omazope He ce Hamupa B ueHmbpa Ha kewama. B - wl'EN| m ’fﬁm-
konoHama e ckpuma cnupanoBugHa cmovaba, kosmo cBbp3Ba e L

goauHama Ha lapoHa u Bopgo. Tpemomo HuBo, usmecmeHo

mpume HuBa. Hau-2ope ca chaAHUMe 30HU Ha pogumeAume
u mpume geua. To3u obem, 0bAuu0BaH B8 KopmeHoBa
cmomaHa, e 3amBopeH, ¢ kpveau npo3opuu kamo kopabHu
AlokoBe, pasnonokeHu Ha pasauvyHa BucouuHa. Ho cbpuemo
Ha kbwama e kabuHembvm Ha cobecmBeHuka. PasnoaoxkeH
Bopxy MemanHa naamdopma ¢ pasmepu 3 x 3,5 mempa,

mou ce gBuwku nAnaBHo Hazope-Hagony Mexkgy mpume HuBa

¢ xugpaBauueH mexaHusbMm. Taka, Hamuckatku egHo konue,
XKan-QpaHcoa AbomoaH MoXke ga ce cnycHe B kyxHama

uAu B usbama 3a BuHo, ga ce ycmaHoBu B ueHmbvpa Ha
gHeBHama uAu ga ce ommeaau B cnanHsma, 6e3 ga Hanycka
kabuHema cu, 063aBegeH ¢ HanpaBeHo no nopbuka 6lopo Ha
b6eazuuckus gusatuHep MapmeH BaH CeBepeH. Mo egHama
cmeHa Ha kbwama npe3 mpume HuBa ce npocmupa 02poMHa
bubauomeka, go kosmo camo cobecmBeHukbm uMa gocmon
om cBosima acaHcbopHa naamdopma, maka ye moxke ga
Hamepu Bcska kHuza 6e3 uy>kga nomouwl. Hakpamko, moBa e
nvpBama kovwa, nocmpoeHa okoAo egHa UHBaAugHa koauuka.
Apxumekmbm e gaa BvamokHocm Ha kaueHma cu ga oBaagee
omHoBo exkegHeBHUMe pumyaau, kamo My e ocu2ypuA
gocmbn go Bcuuko, om koemo uma Hy>kga — kHuzu, BuHo u

kapmuHu.

HoBamopcmBomo Ha Pem Koaxaac u koHcmpykmopa Cecun
BaamoHg om Arup He ocmaBa HesabensizaHo. Kbwiama ce
npouyBa BegHaza caeg 3aBvpwBaHemo cu npe3 1998. Owe
mozaBa HaokoAo 3anouBam ga ce HaBbpmam AlobonumHu
ueHUmeAu Ha apxumekmypama, Yecmo ueAu aBmobycu ¢
>kenaewu ga Bugsm HeobukHoBeHama nocmpouka. Hanaza
ce gopu ga canokam bapuepa, kosmo cnupa gocmona Ha
koau go kvwama. Koaxaac nonyyaBa Hau-2onsmama ¢peHcka
apxumekmypHa Hazpaga - I‘équerre d‘argent, a npe3 2002

kbwama e 0bsBeHa 3a cepaga ¢ ucmopuyecko 3HaueHue BbB il Ll i“jﬂ I-l'llﬂl. L

OpaHuus. 3a cokaneHue XKaH-PpaHcoa AvomoaH XkuBee ; " i o :
NI Lt 21

camo mpu 20guHuU B goma, NOCMpPOEH CNeuUaAHO 3a Hez0. "T

Ymupa npe3 2001. Kewiama ocmaBa ga Hocu caaBama cu.
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OUAMbBT

Mpe3 2008 Ha apxumekmypHomo BueHane BbB BeHeuus

eguH gokymeHmaneH ¢uam npaBu ucmuHcka ceHzauus u
npeBpvwa aBmopume cu B kyamoBu ¢uaypu B8 cBema Ha
apxumekmypama. Te ca umaauaHckuam apxumekm Vas Beka
u ppaHuysoukama Ayus AbomoaH. Pamuausma Ha gamama
He e cbBnageHue. Ayus e gbuleps Ha XaH-DpaHcoa AbomoaH,
egHo om geuama, uspacAu B kbwama kpau Bopgo, a puamom,
HapeueH Koolhaas Houselife, e nocBemeH Ha cowama masu
kbwa. Ho aBmopume usbupam ga Hu s nokakam no HauuH,
koumo HaMa Huwo 0bwo cbc cHumkume B apxumekmypHume
cnucaHus uAau cneuuanudupaHume ¢uamu. Koolhaas Houselife
He HU 0bscHaBa noumu HuWwo 3a apxumekmypama Ha kbwama
uAu 3a Pem Koaxaac, Bonpeku ue e HanpaBeH B pa3zapa

Ha ,Bpememo Ha cmapxumekmume* — apxumekmypHume
3Be3gu cbc cmamym Ha xoAuBygcku 3HameHumocmu.
IhaBHama 2epouHs ce Hapuua yagaayne Auego u e gomawHa
nomowHuuka. Boukama gama om McnaHus yucmu u noggopka
pega B8 kbwama om Hsakoako 2oguHu, a BvB puama Bogu
3pumens npe3 npouymama capaga, kamo Hu s paskpuBa om
HeouakBaHa 2negHa mouka.

B nvpBume kagpu l'yaganyne Auego mopxkecmBeHo ce

usguza npe3 kvwiama Bobpxy ueHmpasHama naamdopma

nog 3Byuume Ha npouym Baac Ha LLipayc. 3aobukoneHa e ¢
opbgusma Ha mpyga cu — 2oaama npaxocmykauka, kopu u
yemku. 3pumensam s caegBa, gokamo Bbpwu pabomama cu u3
kowama, u ce cpewa ¢ gpyzama cmpaHa Ha baecmsawama

apxumekmypa. Bukgame ynopumu meuyoBe, rowo ocmapsBauwi,
6emoH, HeygobHU mecHU cmbAbu, Hepabomewa MexaHuka.
MonvbmHume komeHmapu Ha lyagaayne ca MHO20 CMeWHU
3apagu cbavcobka Ha ,gBama cBama“, Ho puaMbM He e
napogus. Ta Mbpmopu: ,Ako UMax MHO20 napu, He Bux

cu kynuaa kowa kamo masu®, Ho BvB puama noumu He

ce obscHsaBa 3awo kbwama e umeHHo makaBa, Humo ce
komeHmupa uHBaaugHocmma Ha cobecmBeHuka. Buxkgame 24
¢dpaemenma om exkegHeBHus >kuBom Ha czpagama, 8 koumo
ce nosBsaBam u gpyaume xopa, omzoBopHu 3a noggpbkkama u
— Musyume Ha npo3opuu, Matcmopbm, koimo nonpaBs Bcuuko,
HapeueH ,gokmopbm Ha kbwama®“.

Onumbm Ha Beka u AbomoaH ga npuzemsam 2oasmama
apxumekmypa, kamo s nokaxkam 6e3 6asicbk u Beauuue, 8
pasauyHume U yoBewku usmepeHus, e 3abaBeH u MHO20
noyyumeneH. HecayuauHo Koolhaas Houselife nocmaBs
HauyaAomo Ha usAa cepus gokymeHmaaHu puamu Ha Vas

Beka u Ayu3 AbomoaH, HapeueHa Living Architecture, kosmo
Bausa B konekuusma Ha My3es 3a mogepHo uskycmBo B
Hlo-VMopk — MOMA, u Beue e ucmuncka kaacuka B8 »kaHpa. A
Koolhaas Houselife 3aBbpwBa ¢ pa3zoBop Ha aBmopume ¢
Pem Koaxaac, koumo 2aega ¢uama u nocae - Aeko cmbnucaH,
pa3cwkgaBa 3a koaususma mexkgy exkegHeBHomo obumaBaHe
Ha egHa uskalouumenHa cepaga u npomuBonocmaBsiHemo

Ha gBa cBemozaega“. B pesayamam kbwama cmaBa owe no-
uzBecmHa.



DENCTBUE

Tyk Ha cueHama u3Au3a Bmopama gobweps
Ha XaH-QpaHcoa AbomoaH — Aauc. Ta

e ,cbpguma mulHeugxkopka“, koezamo
cemetucmBomo Hanycka kbwama om

XVIII Bek B ueHmbpa Ha Bopgo, 3a ga ce
npemecmu 8 MogepHucmuuHus gekop Ha
HoBus cu gom. MpekaneHo MAaga, 3a ga
oueHu Bbpymaaucmkusi cmuA Ha cepagama,
ms HeHaBukga HauuHa, no koumo 6emoHbm
pasHacs wyma om gemckume cmau u3
usaama kowa. [pasHam s AlbbonumHume,
koumo npucmuzam ¢ aBmobycu u
domoanapamu, 3a ga HagHuuam kom goma
u. Oa He 20B8opum 3a pakma, ue moBa
omkpumo npocmpaHcmBo, usaomo 8 cmuokao,
cmomaHa u 6emoH, e HanpaBo onacHo 3a
geua - cnupanoBugHo cmbabuwe 6e3 nepuaa,
2onemu mepacu 6e3 napanem... Mo oHoBa
Bpeme kbwama e ockbgHo 063aBegeHa

— Ha Bmopomo HuBo uma camo Hsikoako
gusatHepcku cmoaa. ToBa e npogukmyBaHo
2naBHo om Heobxogumocmma ga ce ocuaypu
cBobogHo gBuwkeHue 3a uHBaaugHama koauuka
Ha XaH-QpaHcoa AbomoaH, Ho u Pem Koaxaac
e ckenmuueH no Bvnpoca ¢ 063aBexkgaHemo.
Cnopeg Hezo B8 moBa npocmpaHcmBo —
cmokaeHa kymus, nayBawa 8 npupogama,
Bcsaka meben bu uzznexkgana ,uau mBopge
mpaguuuoHHa, UAu npekaneHo gusalHepcka,
npekaneHo mogepHa, mBobpge BuHmugXk,
npekaneHo kpacuBa, npekaneHo eBmuHa...

HeusbeXHo ,npekaneHo".

Cneg cMbpmma Ha bawama Ha AAuc
kbwama ocmaBa cowama, Ho noumu gBe
gecemunemus no-kbcHo mauka U - EneH
AbomoaH, kosmo npogbakaBa ga xkuBee
mawm, paspewaBa ga 6bgam HanpaBeHu
npomeHu. Mpe3 2019 B npouymama kowa

€ peaAusupaH NOCMbPMHO Hau-20AeMusim
npoekm Ha Ae2eHgapHus ¢peHcku gusalHep
Muep MoneH. Aauc AbomoaH e ombkeHa 3a
eguHcmBeHus My cuH — berkameH, Ho moBa
He e eguHcmBeHama Bpv3ka mexkgy gBeme
cemeticmBa. Ha maaguHu maukama Ha Aauc
e pabomuaa 3a MoneH kamo koaopucm Ha
mbkaHu. imeHHo B goma Ha cemetucmBo
AbomoaH Muep MoneH u Pem Konxaac ce
cpewam 3a npbB nbm Ha movpkecmBeHomo
omkpuBaHe Ha kbwama npe3 1998. [lecem
20guHU no-kbCHO, Meceuu npegu cMbpmma
Ha MoneH, gBamama pa3zzoBapsm c kypamopa
Xatc Yapux O6pucm B8 MuaaHo no Bpeme

Ha guckycuume 3a apxumekmypa u gusauH
ABITARE Talks. TozaBa MoAneH cnogens
cwkaAeHuemo cu, Ye Hau-2oAeMusm my
npoekm, HapeueH ,[lpozpamama’“, ocmaBa
HepeaAu3upaH. CmaBa gyma 3a MogyAHa
cucmema om 26 yacmu, koamo cnopeg MNoAeH
MoXe U3USAO ga 3aMeHU mpaguuuoHHUme
mebeau. Ts e cb3gageHa B Hauanomo Ha
70-me 2oguHu Ha XX Bek 3a amepukaHckama
mebeaHa komnaHus Herman Miller, Ho maka

u He Bausa B npou3BogcmBo. Mo Boasma

Ha cbgbama 50 20guHU No-kbCHO cuHbm

Ha gusauHepa — berXkameH u cbnpyzama

My Aauc AbomoaH ycnsBam ga BgbxHam
>kuBom Ha ,[poegpamama“ u ¢ yyuacmuemo

Ha Pem Konxaac ga o63aBegam c Hes
npouymama kouwia 8 Bopgo. Te npekapBam
Meceuu B paboma Hag uHmepuopa, usbupam
16 enemeHma om ,po2pamama“ u au
pasnonazam B kowiama u okono Hes. Koaxaac,
kamo eguH om nuoHepume Ha MOgyAHUSI
nogxog B gusalHa, BegHaza pa3bupa, ue
cucmemama Ha lNoneH moxke ,ga pewu
Bvnpoca, Ha kolmo Hue mozaBa He ycnsxve
ga omzoBopum - kak ga 063aBegew kovwia,
nocmpoeHa kamo yucma apxumekmypa.“ Tou
npepabomBa aAnymuHueBus nog Ha Bmopomo
HUBo, 3a ga cvBnagHe ¢ MogyAa Ha Mebeaume
Ha MoneH. Ceza naam¢popmama-kabuHem
npegcmaBasBa suzaHmcka meben - Ensemble
Dune, cbcmaBeHa om 12 yacmu, koumo
cnegBam AuHuume Ha yoBewkomo msno.
Kozamo ce udguzHe om kyxHsma go HuBomo
Ha gHeBHama, nnAamdopmama ce cauBa ¢ usno
mope om komnoHeHmu Ha ,[Tpo2pamama®.
[pyaa yuacm om erneMeHmMume Ha mo3u opus
magnum Ha lMuep lMoneH ca pa3nonoXkeHu
HaBvH, nog macuBHama koH3onHa ,kymus*“

Ha cnaAHume. Taka, caeg MHO20 20gUHU U
npuuygauBu xogoBe Ha cbgbama, zoniMama

apxumekmypa cpewia 20AeMus gu3auH.
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STORY OF A HOUSE IN THREE ACTS

Project OMA — Rem Koolhaas, interior PaulinPaulinPaulin,

text Tzvetana Chipkova, photos Hans Werlemann, Marco Cappelletti

22 YEARS OF THE
LIFE OF MAISON
A BORDEAUX

In the beginning of the 90ies Jean-Francois Lemoine - a publisher and a prominent figure in the cultural

life of Bordeaux, lived with his family in an oldand extremely beautiful house in the historic centre of the

town. After he almost died in a serious car crash he became confined to a wheelchair and the narrow

streets in the middle-age town and his old-time home became his prison. In 1994 the family purchased

a hill near Bordeaux and approached the well-known Dutch architect Rem Koolhaas asking him to

design a home where the owner could move around freely. This is what he told the architect: ‘Contrary

to what you might expect, | do not want a simple house. | want a complicated house because it will

determine my world.’

Rem Koolhas understood perfectly well what the
assignment involves. The project he created for his
unusual client is still the most iconic house of all times.
Rather than suggesting a single floor house to facilitate
the movement of the wheelchair, he designed an extreme
three-floor structure, a kind of three houses one above the
other. The lowest level, partially dug into the hill, leads to
the enclosed Japanese’ garden. This is the area for the
private life of the family - cooking, eating, watching TV.
The second floor is the ground floor and it is fully glazed.
It features a huge terrace, which is a living room reaching
the lawn and offers a magnificent view over the valley of
Gorona and Bordeaux. The third level, slightly shifted to
one side, seems to hang in the air, supported only by
a thick column from polished metal which is not even
in the centre of the house. Inside the column there is a
hidden spiraling staircase which connects all three levels.
The top floor has the master bedroom and the children’s
bedrooms. This Corten steelHined area is closed with
round porthole windows positioned at different height.
But the heart of the house is the owner’s study. Situated
on a 3x3.5 metal platform it moves up and down with
a hydraulic mechanism. In this way, just by pressing a
button, Jean-Francois Lemoine, can get down to the
kitchen or the wine cellar, to sit comfortably in the centre
of the living room or to withdraw in the bedroom without
leaving his study which features a custom-made desk by
the Belgian designer Maarten van Severen. Along one
of the walls of the house, at all three levels, there is a
huge library which can be accessed only by the owner
from his elevator platform so that he can find any book
he wants without any help. In short, this is defined as the
first house built around a wheelchair. The architect has
made it possible for his client to perform his daily routine
by securing access to everything he needs - books, wine
and paintings.

The innovativeness of Rem Koolhaas and the constructor
Cecil Balmond from Arup did not remain unnoticed. The

house became popular as soon as it was finished in
1998. Immediately, curious architecture lovers began to
show interest in the building and often full busses with
visitors came to see the unusual building. A barrier had
to be installed to stop cars from entering the property.
Koolhaas was awarded the most prestigious French
architecture award I'Equerre d‘argent and in 2002 the
house was recognized as historic building in France.
Sadly, Jean-Francois Lemoine lived only three years in
the house built specially for him. He died in 2001. The
house remained to bear its glory.

The film

In 2008 a documentary shown at the Architectural
Biennial in Venice was a real sensation and made its
creators popular names in the world of architecture.
lts creators are the ltalian architect lla Beka and the
French Louise Lemoine. The surname of the lady is
not a coincidence. Louise is Jean-Francois Lemoine’s
daughter, one of the children that grew up in the house
near Bordeaux. The film, called Koolhaas Houselife,
was dedicated to the same house. The artists decided
to show it in a way which has nothing in common with
the photos published in the architecture magazines or
specialized films. Koolhaas Houselife does not give much
information about the architecture of the house or about
Rem Koolhaas, although it was made at the height of ‘the
time of starchitects’ - architectural stars who were of the
rank of the Hollywood celebrities. The main character is
called Guadalupe Acedo who is the housekeeper. The
spirited lady from Spain cleans and maintains order in
the house for several years and in the fiim she takes
the viewer around the famous house showing it from an

unexpected point of view.



In the first minutes of the film Guadalupe Acedo is
going up in the house standing on the central platform
accompanied by the music of a popular Strauss waltz.
She is surrounded with her tools of labour - a big
vacuum cleaner, buckets and brushes. The viewers are
following her while she is doing her chores around the
house thus getting to know another aspect of the glitzy
architecture. We can see persistent leakages, badly
ageing concrete, uncomfortable narrow staircases,
broken down machinery. The comments Guadalupe
makes are very funny because of the clash we see
between the ‘two worlds’, but the film is not a spoof.
She is mumbling: ‘If | had a lot of money | wouldn't
buy a house like this one.’, but nowhere in the fim
we understand why the house looks like this and
the disability problem of its owner is only vaguely
mentioned. We see 24 pieces of the everyday life of the
building where other people appear who are in charge
of its maintenance - window cleaners, the man who
can fix almost everything, called ‘the house doctor’.
Beka and Lemoine’s attempt to ground big architecture
by showing it without glamour and grandeur, in its various
human dimensions, is pleasant and very enlightening.
It is not by chance that Koolhaas Houselife puts the
beginning of a series of documentaries made by lla
Beka, Louise Lemoine, called Living Architecture, which
is included in the collection of the Museum of Modern
Art in New York - MOMA and is now a classic of the
genre. ‘Koolhaas Houselife’ ends with a conversation
between the creators and Rem Koolhaas who watches
the film and then, slightly overwhelmed, dwells on ‘the
collision between the everyday existence and one
exceptional building and the opposition between two
world views'. As a result, the house became even more
famous.

Third Act

Here Jean-Francois Lemoine’s second daughter -
Alice, comes on stage. She is an ‘moody teenager’
when the family leaves the 18th century house in
the centre of Bordeaux and moves to the modernist
interior of their new home. Too young to appreciate
the brutalist style of the building, she hates the way
the concrete resonates sending the noise from the
children’s room to all corners of the house. She is
annoyed by the curious visitors who arrive in busses
and bring cameras, peaking inside their home. Not to
mention the fact that this open space, all made of glass,
steel and concrete, was not safe for children - spiraling
staircase without railings, big terraces without railings...
At the time the house was scarcely furnished - on the
second floor there were just a few designer chairs.
The reason for that was the need to provide space for
the free movement of the wheelchair of Jean-Francois
Lemoine, but Rem Koolhaas was also skeptical about
the furniture in the house. He thought that in this space
- a glass box floating in nature, each piece of furniture
would seem ‘either too traditional, too designed, too
fashionable, too tasteful, too modernist, too vintage, too

pretty, too cheap...almost always ‘too’.’

After the death of Alice’s father the house remained
unchanged, but nearly two decades later her mother
- Helene Lemoine, who went on living in the house,
allowed changes to be made. In 2019 the famous
building housed posthumously the biggest project
of the legendary French designer Pierre Paulin. Alice
Lemoine is married to his only son - Banjamen,
however, this is not the only connection between the
two families. When young, Alice’s mother worked for
Paulin as a fabric colourist. Pierre Paulin and Rem
Koolhaas met for the first time at Lemoine’s house for
the grand opening of the house in 1998. Ten years
later, months before Paulin’s death, the two spoke
with the curator Hans Ulrich Obrist in Milan during the
discussions about architecture and design ABITARE
Talks. Paulin said he regretted that his biggest project
called ‘The Programme’ could not be realized. The
project is about a 26-piece modular system which
Paulin thinks can replace the traditional furniture. It
was created in the beginning of the 70ies of the 20th
century for the American company Herman Miller
but was never produced. As the fate had willed it, 50
years later the designer's son - Benjamen and his
wife Alice Lemoine successfully breathed life into
‘The Programme’ and together with Rem Koolhaas
used it to furnish the famous house in Bordeaux. They
worked on the interior for months, selected 16 pieces
of ‘The Programme’ and positioned them inside and
outside the house. Koolhaas, a pioneering champion of
modularity, embraced the project as well. He recognized
immediately, he says, that Paulin’s system might ‘solve
the question that we did not answer back then — how
to furnish a house that was built as pure architecture.
He reworked the aluminium floor on the second level
to match Paulin’s modular furniture. Now the office-
platform is a giant piece of furniture - Ensemble Dune,
consisting of 12 pieces, which correspond to the lines
of the human body. When the platform climbs up from
the kitchen to the living-room level, it merges with an
entire host of components from ‘The Programme’.
Another part of the elements of this opus magnum
made by Pierre Paulin are positioned outside under
the massive console ‘box’ of the bedrooms. Thus, after
many years of strange twists of fate, big architecture
meets big design.



